Afghan Girl: taking National Geographic’s most famous photo
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| was in one of these camps one morning,

and | was walking past one of these tents,

when | heard voices coming from the tent.

It turned out to be a school.

It was a kind of elementary school for girls.

So | kind of looked in.

And the teacher asked me to come in and look around.

And | noticed this one extraordinary little girl with these amaz-
ing, piercing kind of blue-green-grey eyes.

She was a bit shy.

She was sitting off to the side of the room.

And | thought—you know—this is an amazing situation,
amazing face.

And | just thought—you know—if | could find a way to photo-
graph her, this could be—you know—a great portrait.

So what | did was, | actually, in order to kind of put her at
ease, to kind of make her relax, | photographed some of the
other girls in the school, some of her classmates.

| wanted to create a situation where she would feel comforta-
ble, she wouldn’t feel—I didn’t want her—you know—she
didn’t want to be excluded.

So, eventually, when | asked the teacher and her if | could
photograph this girl, she agreed.

And in order to work up to that situation | could get a picture
of her looking right into the camera, | made maybe five or ten
other pictures.

And this was one of them.

And she’s kind of looking off.

She’s a little bit shy.

And, in fact, she kind of held—you know—she was trying to
be modest,

because, in fact, it is not really correct for a man to photo-
graph a woman, a woman that has passed puberty,

but in the case of a girl, it’s totally permissible in this case.

So the next picture, she had her hands up to her face,

but the light was still not quite right, and that kind of connec-
tion still wasn’t as strong as | wanted it to be.

Then the teacher kind of coached her to relax.
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Nifa afgana:
como se saco la foto mas famosa de National Geographic

Yo estaba en uno de los campamentos una marfana,

y pasaba por delante de una de las tiendas de campania,

cuando oi voces que venian de la tienda.

Result6 ser una escuela.

Era una especie de escuela de ensefianza primaria para nifas.

Asi que me asomé.

Y la maestra me pidié que pasara y echara un vistazo.

Y me fijé en una nifita extraordinaria con unos increibles y penetran-
tes ojos azules verdes grises.

Era un poco timida.

Estaba sentada a un lado de la sala.

Y pensé, la verdad, esta es una situacion increible, un rostro increi-
ble.

Y solo pensé, la verdad, si pudiera hallar la forma de fotografiarla,
este podria ser, la verdad, un retrato genial.

Asi que lo que hice, en realidad, como para que se sintiera comoda,
como para que se relajara, fotografié a otras nifias de la escuela, a
comparneras suyas.

Queria crear una situacién donde ella se sintiera comoda, no se
sintiera... no queria que ella, la verdad... ella no queria sentirse ex-
cluida.

Asi que, al final, cuando les pregunté a la maestra y a ella si podia
fotografiar a esta nifa, acepto.

Y para preparar la situacion en que pudiera sacarle una foto mirando
directamente a la camara, hice tal vez otras cinco o diez fotos.

Y esta fue una de ellas.

Y esta como desviando la mirada.

Esta un poco timida.

Y, de hecho, es como si mantuviera... la verdad, estaba intentando
ser recatada,

porque, de hecho, no esta del todo bien que un hombre fotografie a
una mujer, a una mujer que haya pasado la pubertad,

pero en el caso de una nifia, es perfectamente permisible en este
caso.

Asi que la siguiente foto, tenia las manos en la cara,

pero la luz todavia no estaba del todo bien, y ese tipo de conexion
todavia no era lo fuerte que yo queria.

Entonces la maestra como que le dijo como relajarse.
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AFGHAN GIRL

She said—you know—"This actually is important for us to get
the story out about this refugee camp situation.

We want the world to know what we look like and what kind of
conditions we're living in.”

So she dropped her hands and |—she—

the light was right, the background you see here is the tent in
the background—

and she just looked directly into my lens, and for literally just
two exposures, just two frames, | got this really concentrated,
focused, very intense look on her face.

And then it was gone.

She thought | had made the picture, that it was over, and she
wanted to go back and be with her friends.

And she literally jumped up and ran away.

And that was the end of the shoot.

But | knew—

| didn’t know that it would be on the cover of the magazine.

| didn’t know then that itd end eventually being a picture
which would be recognized around the world,

but | did know that there was a power and that there was
something completely special, unusual and extraordinary
about this look.

And it was—it was literally two or three months after | took
this picture that | saw the results,

because | had shipped the film back to Washington and I'd
gone off and was continuing to shoot.

And it was like two or three months when | actually saw the
picture.

And the picture editor, once he saw this picture on the light
table, said,

“Oh, | think this picture is too disturbing.”

That actually had to be on the cover of the magazine.
“Let’s—let’s not—let’s not show it to the editor.”

And | thought, No, come on.

So we had a compromise, and we showed the editor both
pictures: the picture of her with her hands to her face and
this—this picture.

And, as soon as the—as soon as the editor at the time saw
this, he literally leapt to his feet and said,

“There’s our next cover!”
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NINA AFGANA 4

Dijo, la verdad: «Esto es muy importante para nosotros, para que
salga la historia sobre esta situacion del campo de refugiados.
Queremos que el mundo sepa qué aspecto tenemos y en qué tipo
de condiciones estamos viviendo».

Asi que ella baj6 las manos y yo... ella...

la luz estaba bien, el fondo que ven aqui es la tienda de campana al
fondo...

y ella miré directamente al objetivo y en literalmente solo dos foto-
grafias, solo dos imagenes, logré esta mirada en su rostro, concen-
tradisima, fija, muy intensa.

Y después se acabd.

Pens6 que yo habia hecho la foto, que se habia acabado, y queria
volver con sus amigas.

Y literalmente dio un salto y se fue corriendo.

Y ese fue el final de la sesion.

Pero sabia...

No sabia que estaria en la portada de la revista.

No sabia que acabaria siendo una foto que seria reconocida en todo
el mundo,

pero si sabia que habia una fuerza y que habia algo completamente
especial, inusual y extraordinario en esta mirada.

Y fue, fue literalmente dos o tres meses después de sacar la foto
cuando vi los resultados,

porque habia enviado la pelicula a Washington y me habia ido a
seguir sacando fotos.

Y fue como dos o tres meses después cuando vi la foto en realidad.
El jefe de redaccién encargado de la fotografia, cuando vio la foto en
la mesa de luz, dijo:

—Oh, esta foto es demasiado inquietante

—era la que tenia que ir en la portada de la revista—.

No se la ensefiemos al director.

Y yo pensé: «No, venga ya».

Asi que tuvimos que llegar a una solucion intermedia, y le mostra-
mos al director las dos fotos: la foto en que tiene las manos en la ca-
ra y esta, esta foto.

Y, en cuanto el director de aquel entonces vio esta, literalmente se
puso de pie de un salto y dijo:

—ijAhi tenemos nuestra préxima portada!



